Eyes Seduction, 2007
Kaliopi Chamonikola

Kvicala’s theme of ornament takes broad steps. Sometimes he is considered to represent a formal decorativist and
truly at first glance it might appear that it is not much more than a hedonistic seductive game of a painter. Mere
shallow aesthetic joy aimed at one’s eyes only. And here one might finish. However, the charm of his work (besides
the aforementioned qualities) lies in the very fact that the painting possesses a wide range of possibilities for further
interpretation, even though this might not be the preliminary objective of the author. Kvi¢ala’s paintings open up
a much deeper interpretational choice. They make references for example to hidden orders of nature.

An exceptional Austrian physicist Erwin Schrodinger in his book What is Life? writes that “to create an exceedingly
larger order and seemingly unlikely arrangements of things is a fundamental quality of life, while the second law of
thermodynamics states that things, once left to themselves, tend to end up in the most likely state of an ordered
confusion.”

Kvic¢ala’s recent paintings balance on the edge of chaos and order. When we follow the chess-like move of the horizontal
raster of the surface of his paintings or a fragment of an ornamental structure hidden through the shift of the dimension
ratio into a seeming illegibility, we accept the artist’s game of seduction (Jean Baudrillard). The seduction of form,
passion for formal game rule of painting — all of those hide certain paradoxes. We cannot speak of the content, the
theme, or the plot of the paintings. But some of the paintings of the For your Eyes Only bear resemblance to computer
graphics and algorithms of simulated computer evolution processes. Others resemble Turing’s stationary patterns —
simulations of cellular automats. The seduction of stripes and shapes on the body of the tiger or cheetah is an aesthetic
form that we admire, although in natural environment it has nothing in common with the category of aesthetics. It
even represents a great danger to some species. Aesthetics in natural environment may be found everywhere where
we would least be willing to expect it. Through the use of a modern raster microscope, even the beautiful molecular
structure of the virus of the foot and mouth disease - a disaster for cattle breeders — does not lack aesthetic attraction.
It must have been something along those lines which Tomas Pospiszyl had in mind when he noted that: “It is not
the desire to picture nature that initiates the creation of ornament. It is the will to understand nature and to create an
abstract geometric order derived from it. Similarly, Kvi¢ala’s stubborn observation of ornament might be understood
as an attempt to uncover the possibilities of visual art in its most concentrated form.”

It might be too daring, but translated into the language of science, we might consider the theme of Kvi¢ala’s paintings
to be the very issue expressed by science through the notion of a complexity. “Theory of complexity refers to a study
of behaviour of microscopic sets of simple units (such as atoms, molecules, bits, neurons) endowed by the quality to
evolve in time.” Complexities appear in natural environment at many levels and they create pictures within pictures and
an infinite number of layers of patterns.

Thus, translated back into the language of art, Kvi¢ala’s paintings - lines, colours and shapes - replace atoms and
molecules. They therefore represent elementary artistic means in their time-creating dimension. In other words,
Kvic¢ala’s characteristic and unique formal terminology — waves, squares, stripes, and shapes of similar nature — is the
substance of what creates, generates other pictures of pictures.



Svadéni oci, 2007
Kaliopi Chamonikola

Kvi¢ala je svym tématem ornamentu Siroce rozkrocen. Nékdy je povazovan za formalniho dekorativistu a skute¢né
se na prvni pohled miZe zdat, Ze je to jen hedonisticka, sviidna, formalni hra malife, mélka, esteticka pastva pro oci.
Tim by se dalo skoncit. Plvab jeho tvorby (vedle zminénych kvalit) nicméné spociva v tom, Ze tato malba ma fadu
moznosti nejrliznéjSich vykladd, i kdyz to nemusi byt apriori programovym cilem autora. Kvialovy obrazy oteviraji
hlubsi moznosti interpretace — odkazuiji kupf. ke skrytym radiim v pfirodé.

Vynikajici rakousky fyzik Erwin Schrodinger ve své knize Co je Zivot fika, Zze ,,fundamentalni vlastnosti Zivota je vytvaret
stale vétsi rad a zdanlivé nepravdépodobna usporadani véci, zatimco druha véta termodynamicka tvrdi, Zze kdyz se véci
ponechaji samy o sobé&, maji tendenci skoncit v nejpravdépodobnéjsim stavu neusporadaného zmatku.“

Kvicalovy obrazy z posledni doby se pohybuji nékde na hrané chaosu a fadu. Kdyz sledujeme $achovnicovy posun
horizontalniho rastru hladiny jeho obraz(l nebo fragment ornamentalni struktury skryté posunem méfitka do zdanlivé
necitelnosti, pfistupujeme na umélcovu hru na svadéni (Jean Baudrillard). Sviidnost formy, vasen pro formalni herni
pravidlo malby, skryva urcity paradox. Vlastné nemiizeme miluvit o obsahu, namétu nebo syZetu obrazll. Ale nékteré
obrazy z cyklu Jen pro tvé odi jsou kupf. napadné podobné grafikam, algoritmdm ze simulovanych poditacovych
evoluénich procesu. Jiné pfipomenou stacionarni Turingovy obrazce, simulace celularnich automatd.

Svadéni pruhl, obrazcl na téle tygra nebo geparda je esteticka forma, kterou obdivujeme, ale v pfirodé nema
s kategorii estetiky nic spole¢ného — pro nékteré zivociSné druhy predstavuje dokonce velké nebezpeci. Estetiku
v pfirodé mdzeme najit i tam, kde bychom to patrné nejméné cekali. S pouzitim moderniho rastrovaciho mikroskopu
napf. nechybi esteticka pritazlivost nadherné molekularni struktury viru slintavky a kulhavky, zhouby chovatel dobytka.
Patrné néco podobného mohl mit na mysli také Tomas Pospiszyl, kdyz poznamenal, Ze: ,,Podnétem k tvorbé ornamentu
neni touha zobrazovat pfirodu, ale vlle pochopit ji a vytvorit abstraktni geometricky rad, z pfirody odvozeny. Podobné
i Kvi¢alovo tvrdohlavé zkoumani ornamentu mizeme chapat jako snahu po rozkryti moznosti vytvarného uméni v jeho
nejkoncentrovanéjsi formé.“

Mozna to bude troufalé, ale prelozeno do védeckého jazyka, mohli bychom za tématem Kvic¢alovych obraz( vidét
to, co véda vyjadfuje pojmem komplexita: ,Komplexita je studium chovani makroskopickych soubor jednoduchych
jednotek (napf. atom(, molekul, bitd, neurond), které jsou vybaveny predpoklady vyvijet se v ¢ase.“ Komplexita se
v pfirodé objevuje na mnoha Urovnich a vytvafi obrazce v obrazcich a nekonecné vrstvy vzora.

Prelozeno do vytvarného jazyka Kvi¢alovy malby, namisto atom(, molekul atd. jsou to linie, barva, tvar — tedy elemen-
tarni vytvarné prostiedky v jejich ¢asotvorné dimenzi. Jinymi slovy KvicalQv charakteristicky a nezaménitelny formalni
slovnik — vinovky, ¢tverce, pruhy apod. je to, co vytvafi, generuje dalsi obrazy obrazd.



