Petr Kvicala ZIG ZAG, 2014
Ondrej Chrobak

Petr Kvicala belongs to the generation wave that in the late nineteen eighties and early nineties dramatically expanded
and transformed the semantic and formal ground plan of Czech art. The contemporary theories described the new
situation as a postmodern turn. Petr Kvic¢ala’s position, however, was and still remains in relation to the current trends
synchronous, but parallel at the same time. Mutual intersections are mostly generated by continuous, for some
perhaps stubborn developing and solving of a personal theme. Although it progresses in time, certain elements and
principles, such as repetition, geometry (in a “soft” freehand-designed variant), or a process approach to painting
steadily return. As a side, but an eye-catching effect arose an instant recognisability of his works. Not only visual,
but also conceptual. Kvicala systematically returns in the game concepts that have been in the context of modern art
traditionally understood more or entirely negatively: ornament, decor, banality, or emptiness. In this sense, it is possible
to declare Kvicala’s pictures a record of an intellectual adventure, moving in the territory where the slightest mistake
or misstep have literally disastrous consequences. The link that goes across and through the current exhibition at the
White Gallery is the original zigzag ornament developed by Petr Kvi¢ala. It took control over the lawn around the gallery,
the surface of a large format object, as well as the surface of the paintings and drawings. Kvicala first experimented
with this type of ornament in the realisation of the large-format Zig Zag mural for the DOX in Prague in 2011. The
ornamental pattern has two ways of “reading” depending on the view angle. The concentric squares parallel to the
edge of the format visible from the frontal view change from the angle into striped zigzag lines and striped squares
diagonally placed between them.

The name White Gallery immediately associates the English term “white cube”. The white cube, both visually and
semantically neutral environment, was in the modernist understanding considered the ideal environment for the
presentation of art. If there is something the White Gallery is not, it is certainly this type of exhibition space. The centre
of the gallery consists of a technologically sophisticatedly designed depository, in which is stored the artistic estate
of the artist Ludmila Jandova, the mother of the gallerist. Also the gallery’s location on a meadow in the middle of
a bucolic idyll fundamentally determines the expectations and tuning of its visitors. Petr Kvi¢ala decided to respond
particularly to this unique constellation. He conceived the exhibition not as a simple sum of exposed artefacts, but as
a complex installation, where particularities assemble along with the interior and exterior of the gallery in one whole. In
this case, the exhibition becomes an autonomous artistic medium.
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Petr Kvicala patfi ke generacni viné, ktera na prelomu osmdesatych a devadesatych let razantné rozsitila a proménila
vyznamovy i formalni pldorys ¢eského uméni. Dobova teorie novou situaci popisovala jako postmoderni obrat. Pozice
Petra KviCaly v8ak byla a stale zlistava k aktualnim tendencim sice synchronni, ale paralelni zarover. Priniky jsou
generovany predevsim kontinualnim, pro nékoho mozna umanutym, rozvijenim a reSenim osobniho tématu. To se
v Case sice posouva, ale urcité elementy a principy jako opakovani, geometrie (v ,mékké“ od ruky konstruované
varianté) nebo procesudlni pfistup k malbé se vytrvale vraceji. Jako vedlejsi, ale neprehlédnutelny efekt vyvstala
okamzita rozpoznatelnost jeho praci. Nikoli pouze vizuélni, ale rovnéz konceptualni. Kvic¢ala systematicky vraci do hry
pojmy, které byly v kontextu moderniho uméni tradi¢né chapany spise ¢i zcela negativné: ornament, dekor, banalnost
nebo vyprazdnénost. Kvic¢alovy obrazy je mozné v tomto smyslu prohlasit za zaznam intelektualniho dobrodruzstvi,
pohybu na Gzemi, kde sebemensi chyba nebo preslap maji doslova katastrofaini disledky.

Spojujicim ¢lanek, ktery prochazi napfi¢ a skrz aktualni vystavu ve White Gallery, je Petrem Kvi¢alou vyvinuty, originalni
cikcak ornament. Opanoval travnik kolem galerie, povrch velkoformatového objektu i plochy obrazll a kreseb. Kvicala
poprvé experimentoval s timto typem ornamentu pfi realizaci velkoformatové nasténné Zig Zag malby pro prazsky DOX
v roce 2011. Ornamentalni vzor ma dvoji zplsob ,¢teni, ktery zavisi od Uhlu pohledu. Soustfedné Ctverce paralelni
s hranou formatu patrné pfi frontalnim pohledu, se z Uhlu méni v pruhované cikcak linie a mezi nimi pruhované ctverce
postavené nakoso.

Nazev White Gallery okamzité asociuje anglicky termin ,white cube“. Bila kostka, vizualné i vyznamové neutralni
prostiedi, byla v modernistickém chapani povazovana za idedlni prostredi k prezentaci uméni. Jestli né¢im White Gallery
neni, tak rozhodné timto typem vystavniho prostoru. Stfed galerie tvofi technologicky rafinované reseny depozitar,
v némZ je uchovavana umélecka pozlstalost malifky Ludmily Jandové, matky galeristy. Rovnéz lokace galerie na louce
uprostied bukolické idyly zasadnim zplsobem determinuje o¢ekavani a naladéni jejich navstévnik(. Petr Kvicala se
rozhodl reagovat pravé na tuto unikatni konstelaci. Vystavu koncipoval nikoli jako prosty soucet vystavenych artefaktd,
ale jako komplexni instalaci, kde se jednotlivosti skladaji spolu s interiérem i exteriérem galerie v jeden celek. Vystava
se v tomto pfipadé stava autonomnim uméleckym médiem.



